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 The creative impulse comes from a fundamental need to remember. Taking a picture can stop time, keeping 
the things we love alive. Firing a shutter takes an instant but gives you all the time in the world to reflect upon it, 
amplifying the emotions found in that moment. 
+++
 There was a time that you might just have one good photograph to be kept with you forever - your wed-
ding day or a child’s first steps. Over a lifetime, the oils of your skin degrade the image, years of sun bleach away 
the colour and the edges fray from being passed between friends. The reconstruction of that moment intensifies 
it’s significance over time and the damage becomes part of the memory, changing as you do.
 

 
 In our hyper connected world the increased simplicity of image-making and sharing has completely 
changed our relationship with time and memory. If every waking moment is recorded and saved, can anything 
really be forgotten? Camera phones create and consume millions of images a second - manipulated to make every 
mundane occurrence look like a precious moment. Whilst spontaneity and perfection are prized in the digital 
medium, we use software and filters to force our photos to evoke a completely different time or place. The camera 
has always been an unreliable narrator, but they have become anti-memory devices. 
+++
 The images in this collection explore how our relationship with an image changes over time. The process of 
destroying film uncovers new layers of meaning as the layers of the emulsion are literally stripped away. By its very 
nature photography is fragmentary and suggestive, but here the pictures slide into abstraction and suggest com-
pletely new narratives.Whether they are burned, buried or bathed in corrosive chemicals, the negatives undergo 
physical changes beyond their original intentions, giving chaotic and random effects. The composition melts away, 
colours bleed into another and details are obliterated - transforming the everyday into something otherworldly.
+++
 Destruction as a form of creation is a persistent historical trope - aging and degradation are universal con-
stants and understanding them can be as frightening as it is gratifying. These alternative photographic processes 
show nature and beauty as they really exist, never the same and always fleeting. It is almost as though the images 
are slowly dying and you are watching their unique struggle for life in every frame. 
+++
 These pictures are the opposite of immediacy - the procedure is involved and inherently physical. It is 
slow, unpredictable and susceptible to fault and, in this way, reflects the ephemeral nature of human memory. Age, 
injury and chemicals all affect our ability to remember and as an analogue, destroying film takes a memory and 
irrevocably changes it through decay and regeneration. It is our cognitive weakness in relation to the passage of 
time that compels us to save things through photography. In the age of the information glut, these pictures show 
how we can forget.  -Richard Lambert

I n t r o d u c t i o n 
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 I am a London based self-taught photographer, originally from Australia. 
I began using film destroying techniques about two years ago to create images inspired by psyche-
delic experiences and altered states of mind.   Using chemicals, acids and manipulation techniques, 
I hope to capture something unique and surreal.  
My work has been featured in several online zines and group exhibi-
tions, and I hope to collaborate with other like minded artists in the future.

Ruth Nitkiewicz, 
London

1. Fairy Lights (25 May 2013) 

I was inspired by a technique called ‘kill your darlings’, which essentially means ruining your photographs. I heat-
ed up a sewing pin with a candle flame and, while the pin was scorching hot, used it to poke holes through neg-
ative.  The holes in the negative allow light from the scanner to shine through, which has the appearance of fairy 
lights.

2. Amun Ra (13 June 2013) 

I’ve experimented a lot with film destroying and using lemon juice is my favourite technique.  This picture was 
created by soaking a roll of Fuji Velvia 100F in lemon juice + boiling water + silica gel for about an hour.  If the 
lemon juice is too concentrated, it will eat straight through the film, so I tend to dilute it a bit with boiling wa-
ter.  I left the roll to dry for a few weeks then took it out for a shoot with a friend’s band. I developed this roll at 
home (labs don’t like developing soaked films) by cross-processing with C41 chemicals.

3. Cernunnos (12 June 2013)

I created this picture by boiling the negative prior to development.  I simply dunked the roll into a pan of boiling 
water with a little bit of salt for a few minutes.  Some images were warped beyond recognition, but this is one of 
the few that worked out.
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UNDERWATER ROSES
Camera: Pentax MX + macro lens
Film: Fuji SUPERIA 200
Manipulation: DISHWASHED FILM
Instructions: 
- Put a roll of film in the dishwasher with the dirty dishes.
- Usually starts the wash program. 
- Finished washing extract the roller and let dry on a radiator  for at least two weeks. 
- Load the film into the camera and shoot 
- Leads to develop normally

GLASS ROSES
Camera: Nikon F65
Film: Fuji SUPERIA 200
Manipulation: VETRIL FILM SOUP
Istructions: Combined with warm (not hot) water and glass cleaner (mine is “Vetril”) in equal parts, a little bit of dishwashing liquid 
and add a pinche the roll for a whole night 
- Let it dry on a radiator for at least two weeks 
- Load the film into the camera and shoot 
- Develop normally

RELAX AND LEMONADE
Camera: Nikon F65
Film: Fuji SUPERIA 200
Manipulation: LEMON FILM SOUP
Instructions: 
- Combined with warm (not hot) water and lemon juice in equal parts, add a pinch of salt. 
- Immerse the roll for a whole night 
- Let it dry on a radiator for at least two weeks 
- Load the film into the camera and shoot 
- Develop normally

 
 

 I live in Italy with my husband and two cats.
I’m a huge camera collector and a film enthusiast.
I’m passionate about the film very much because its unpredictability. 
Film’s manipulation is something that puts unpredictability unpredictable. 
Its charming and funny and the effects it produces are wonderful. 
I love to experiment with different washes and film soups film because every shot becomes special! 

Pretty in Mad 
North Italy
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 My name is Søren and I’m working with the artist name Søren bap†iŞm. 
I’m born in winter 1995 in a small village in Germany. 
At the moment I’m doing my “Abitur” in Germany like the A-Level exam in Great Britain. 
I inherited a lot of old cameras from my dead great-grandfather and since I’m in my teenage years I am doing a lot of crazy stuff with them. 
My first real publication was a short photo story inspired by the film “Wicker Man” published by Pixie and Rotter Zine in 2012. 
I am fascinated by issues like death, nihilism, religion & philosophy in general. 
I like everything dark and spooky from fairytales up to modern horror stories. My life is kinda creepy †
I’ve tried film manipulation because I was so charmed by the insane look of such pictures. I don’t know why I prefer that kind of look, but I really love it. 
Maybe it’s because of my strange view of aesthetic because of my synaesthesia. I don’t know. It’s creepy..

 Soren
Madonna (Summer 2012)
Kodak Portra 800, Dishwasher with dishwasher-tab

Teen Wolf (Autumn 2013)
Rossmann 400, Dishwasher with dishwasher-tab

Step by Step for dishwashed film without having a darkroom
 1. Put a roll of film into a dishwasher and “wash” it
 2. Let it sit around for a few days to dry
 3. Shoot and process the film like you normally would 
With access to a darkroom you can use it and dry the film with a hairdryer in the darkness. If you don’t dry it in a darkroom, there will 
always be a risk of film-breaking. But I’m doing it personally without a darkroom and hairdryer, too, just like written above.

Maggot Crucifix (Winter 2014)
Fuji Superia 400, Vinegar 

Step by Step for the vinegar method, you need to have a little bowl with vinegar with you
 1. Search for a completely dark room (or a real darkroom) and unroll the film in the darkness
 2. Dip the whole unrolled film into the bowl of vinegar
 3. Now bring the film roll back to normal with rolling in
 4. Let the roll dry some days
 5. Shoot and process the film like you normally would
Watch out for a completely dark room to protect the film for destruction and don’t forget to let a small part of film look out during roll-
ing in because if you roll it in totally, you can’t use it anymore.
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Image 1) 
Alcohol Bath: Knife, Bowl, freezer, bic lighter,  and 90% Isopropyl rubbing alcohol. Took an extreme close up shot of white light bulb. 
I cut open the film and let it sit in the alcohol for 30 seconds. I then rinsed the film in cold water. Burnt lower left corner of image and 
gave the print another cold water bath. Dried image and placed it in the freezer for roughly 12 hours.

Image 2) 
You and I: Knife, bic lighter, freezer. Took a picture of a light bulb and immediately placed print in freezer. Removed print three times 
and burnt it with lighter, returning print to freezer after each burn.

Image 3) 
Hydrogen Peroxide 1: Knife, hydrogen peroxide, bowl. Take picture of light. Cut out triangle in back of print and drown print in bowl of 
Hydrogen Peroxide for 1 minute. Cold Water bath.

 I take pictures because it is cathartic. In-
stax manipulation allows me to vent frustration.
 
 I approach Instax manipula-
tion with a love for all things absurd. 
The abstract results from destroying the natu-
ral development of the film are extraordinary. 
I try to have fun and hope people can walk away smiling.

Seth Nicholas  
Sugar Land, Texas.
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 To begin with, photography was to just sim-
ply a way to remember what happened to me. Now it has become an obsession. 
I always have a camera with me, collecting moments that aren’t even mine or things that aren’t really there. 
It helps me to pay attention to the present, interpret it creatively and make sense of 
the world. I still get excited by every shot. Any day I can take a photo is a good day.

Richard PK Lambert
Birmingham, United Kingdom

Liverpool Street. London, 2013.
Developed negative buried under earth for one month.

New Library. Birmingham, 2013. 
Undeveloped negative soaked in lighter fluid for hree days. Canister set on fire.

Transmission. The Client Hills, 2012. Undeveloped film boiled for ten minutes and soaked in a silica gel solution 
for one week. 

Silica Gel Recipe 
Shoot: I can’t see a difference between doing this before or after you shoot a roll, so in order to preserve the insides 
of my cameras, I alway soup the film afterwards. I just use whatever I can get from pound land but you can proba-
bly get some really crazy results from slide film.
Soup: Make the soup and boil. My favorite recipe is silica gel (the packets you get in a shoe box) and detergent 
mixed in water. I was slightly surprised that the silica gel pearls didn’t dissolve, so they got crunches up and 
swirled around. Next, pour into a saucepan, drop into the canister and boil for 10 minutes.
Standing: Let it stand in the soup - the longer you leave it, the more pronounced the effect. I leave mine for about 
24-48 hours.
Washing: You will need to wash the film of any contaminants and dry it off before taking it to a photo-lab, or else 
it will screw up their chemicals. To wash, I ran water through the canister for five to ten minutes.
Drying: I got bored waiting so I stuck the rolls in the oven which was a bad idea because it melted the spool and 
made it difficult for my local photo-lab to retrieve the film. It would probably be best to be patient and leave on a 
radiator to dry.
Processing: My local photo-lab doesn’t have a dedicated darkroom, and they didn’t like the idea of putting a melt-
ed, sticky roll of film into their automatic machine. If you explain to them, larger places can either wash the film 
beforehand or develop at the end of the their chemicals run.
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Vanda Dias Ferreira
Lisbon, Portugal

 

 I have been studying various art fields since high school, have a Product Design degree taken at the Faculty of Fine Arts – University of Lisbon, 
and am currently taking a Drawing Masters degree also in the Faculty of Fine Arts, U. L. I consider myself an autodidact in diverse areas of creation such as 
photography (developing and film manipulation), fashion design, crafts, self-taught guitar, and recently tattooing.Among all my interests as an artist they 
all are based on self experimenting, discovering and exploring the results as a trial an error method, and the best example of that are my photography exper-
iments. The most fascinating thing about “playing” with film is not knowing the result until you develop it and unveil the “final product”, and even after that 
phase you can manipulate the image endless ways in sensitive paper. It’s a never ending project. Conceptual and artistic views aside, the film manipulation 
itself is purely a scientific experiment which results in an image. My personal interest in manipulating film is exploring the outcome effects in the material 
(film emulsion), its chemical reaction to whatever conditions/substances I expose it to, and the blending of that result with the images I create though the 
lens. It all comes down to the physical and chemical behaviour of the components and properties of the film (emulsion and light-sensitive particles) and the 
way they react to the conditions and substances added, which will result into an endless range of almost unpredictable visual effects.After many experiments 
you start to have some controlled results in terms of what kind of visual effect you will get in the film,but you conclude that you can’t control where or how 
that effect will fit or interact with the image composition in the exposed frame. This is the other interesting part.You are creating an image composed by two 
“layers”, and you only control the output composition of one of them (the frame you expose though the lens), the other is the result of a chemical reaction 
induced by your action of manipulating its natural state. This process results in a composition that you cannot predict, and as an artist I find it fascinating.

Untitled 1 – 
water, salt, cooking pot;
(hit it with a wood spoon to get the air out of the
film cartridge);
-During that time you can get it out and shake it vigorously using gloves or a cloth to make sure your film is soaked inside de cartridge;
-Leave it to dry outdoors;
This was my first experiment in soaking film, I left it outdoors in the sun for about 3 or 4 days

Untitled 2 –
oven and freezer;
-Heat your oven to its maximum temperature and put your film inside, leave it for about 10min (careful not to let the plastic part of the 
cartridge melt too much so you can still load it in your camera);
-Get the film out of the oven and drop it in the freezer, leave it to freeze for 1 or 2h;
-Repeat this process for about 3 times;
The temperature shock is a nice way to damage and alter the sensitivity of the various emulsion color layers in the film and can form 
some cracks effect.

Untitled 3 –
water, salt, lemon juice, freezer, cooking pot;
-Boil water in a pot with a good amount of salt and lemon juice, drop your film cartridge in the cooking pot, let it “cook” in the mixture 
for about 5min (hit it with a wood spoon to get the air out of the film cartridge);
-Take the cartridge out of the pot and with a cloth or gloves shake it so the mixture gets through the layers inside the cartridge;
-Put it in the freezer for 1 or 2h (just enough to freeze it);
-Boil the same mixture in the pot again and repeat this process at least three times;
The lemon (which contains citric acid) and the temperature shock will damage the light-sensitive layers and alter the colors, salt is a 
mineral and it will create crystal formations in the emulsion when dry.
I always cook my film before shooting it and get it developed after dried.



26 27



28 29

Andrew Rhodenizer
Halifax, Nova Scotia

 Andrew Rhodenizer is an Interdisciplinary based artist attending NSCAD University in Halfifax Nova Scotia. 
Andrew originally studied English at Dalhousie Universi-
ty, which continues to influence his use of narrative and story within his work today.
 Andrew’s work tends to focus on themes associated with life in rural community settings. 
In his photographic manipulations Andrew typically opts to retain portions of ex-
posed images which can then form symbolic relationships with the patterns and abstrac-
tions that occur as a result of the chemical manipulation processes he uses in developing.

Untitled 1 (Winter 2014) 35mm
Untitled 2 (Winter 2014) 35mm
Untitled 3 (Winter 2014) 35mm

These images were roll processesed prior to exposure. First the film is taken out of the cannister in the dark and 
put through a bath of a dark malt vinegar, and left to soak for fifteen minutes. The film is then washed in cold wa-
ter for about a minute then loosely placed in a tank where the film is sprayed from a distance with a chlorine bleah 
solution which is usually sold as a common household shower cleaner. The sprayed olution is allowed to rest for 
about three minutes on the film to allow the bubbles from the chlorine solution to effect the chemical properties of 
the film creating patterns on the surface. To retain any residual image when the film is exposed, only small quanti-
ties of the chlorine bleach solution should b used. The film is then washed thoughoughly before being loaded back 
onto the spool in the cannister. All of this process should take place in complete darkness. The film is then ready to 
be exposed and processed normally. 
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Untitled (boat) feburary 2nd 2014
all I used to get the image this way was bleach and some water
to get the photo to look that way I took a double exposure 35 mm color negative and I used a small amount of bleach in a cup. I took the 
negative and dropped it into the cup swirled it around for a few seconds washed it with cold water and set it on a paper towel. the bleach 
lifts the color emulsion from the negative until it dries. while its still wet I move the negative to get the colors to move around and dry off 
with a blow dyer when I get the look I am going for. they then lay on the paper towel to dry fully for 30 minutes. I then scan the negative 
and upload it. and that’s pretty much it.

Untitled (birds)November 15th 2013
all I used to get this photo this was some bleach, light sand paper, and some water
I was happy with the way this came out. I took a double exposure negative and scratched the negative with the sand paper in to two 
directions. I then took a small amount of bleach in a cup. I took the negative and dropped it into the cup of bleach and swirled around 
for a few seconds then washed the negative with cold water. while the emulsions were still wet I moved the negative around to get the 
colors to move and dry off with a blow dryer. then I set it on a paper towel to dry fully for 30 minutes. I scan the negative and upload it 
and that’s about it.

Untitled (harlem) December 8 2013 
all I used to get the photo this way was some bleach and some water
to get the photo to look this way I took a double exposure 35 mm color negative and I used a small amount of bleach in a cup. I took the 
negative and dropped it into the cup swirled it around for a few seconds washed it with cold water and set it on a paper towel. the bleach 
lifts the color emulsion from the negative until it dries. while its still wet I move the negative to get the colors to move around and dry off 
with a blow dyer when I get the look I am going for. they then lay on the paper towel to dry fully for 30 minutes. I then scan the negative 
and upload it. and that’s pretty much it.

 
 

 My name is mike hipsman and im 28 years old. im from south-
ern New York  and I have been doing this whole photography thing since I graduated high school. 
Istarted getting into photo manipulation about a year or two ago. honestly I was starting to get a little bored of my pho-
tos. i was looking to do something different. after seeing some people doing it on  flickr, I decided to try it out for myself. 
I began trying different household items like bleach  and pouring them on color negatives and loved 
the results. after experimenting with many   different ways I started to enjoy it more and that’s about it.  
I just like they way manipulation allows me to be a little more creative and think different-
ly with my photography. it honestly can take a photo you think is dull and make it something better.

Mike Hipsman
Harriman, New York
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Image 1) 
Materials: Instant Film, Bleach Based Shower Cleaner, Pine Sol, Lighter Burns, Melted Wax
Steps: Backside Cut open, Soaked in Pine Sol, Sprayed Shower Cleaner, Frozen for 5 Minutes, Lighter Burns on 
front side, Dripped hot wax onto surface

Image 2) 
Materials: Instant Film, Bleach Based Shower Cleaner, Pine Sol, Lighter Burns, X-Acto Blade 
Steps: Backside Cut open, Applied Pine Sol with Q-Tips, Sprayed Shower Cleaner, Lighter Burns on front Side-
Frozen for 10 minutes, Made cut insertions into ink

Image 3)
Materials: Instant Film. Scrub Free Shower Cleaner, Lighter Burns 
Steps: Backside Cut open, Sprayed Shower Cleaner, Scrubbed the photo against pavement, applied shower cleaner, 
lighter burns on backside/frontside

Bryson Chisholm
Halifax, Nova Scotia

 

 Bryson Chisholm lives in Halifax Nova 
Scotia where he attends NSCAD University. 
Originally from the Annapolis Valley/ Bay of Fun-
dy area of Nova Scotia Bryson still draws on this 
area for much of his inspiration and material. 
Much of Bryson’s photographic and visual art practices 
centre around the people and culture of rural nova scotia. 
the photos displayed here represents the more abstract 
and experimiental realm of his phtography practice in 
which he tests the limitatios of the medium through 
manipulating the chemical properties of the film. 
He works with, often incorportaing playful cata-
lysts in this process such as lighters and orange juice. 
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Flyer Page

Bryson Chisholm - http://www.flickr.com/photos/alienonearth/

Andrew Rhodenizer - http://www.flickr.com/photos/59163166@N06/

Søren bΛp†iŞm – http://www.http://soerenbaptism.tk/

Seth Nicholas - http://www.flickr.com/photos/97091207@N05/

Pretty In Mad - http://www.prettyinmad.com/

Richard Lambert - http://www.richardpjlambert.com/

Vanda Ferreira - http://cargocollective.com/vandadiasferreira

Ruth Nitkiewicz - http://www.flickr.com/photos/ruthykins/

Mike Hipman - http://www.flickr.com/photos/60209319@N00/
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Edited by Bryson Chisholm  
Designed by Andrew Rhodenizer


